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II. 

As compared with the first edition of 1894, 
Prof. Carruth's second edition exhibits a suf- 
ficient amount of change and revision to justify 
a few additional remarks. 

In the introduction there is some expansion 
in "the list of persons" (Kammerfrau, no ref- 
erence; Konig ; Liechtenstein; on p. lxxxi, 
I. 8, "Pice. 619," instead of 680), in the re- 
marks on "the text" (the wording suggests 
that the Rues manuscript contained a complete 
text), and in the chapter on "bibliographical 
suggestions" which, however, is not particu- 
larly accurate now (Ranke, 4th. ed. 1882, in- 
stead of 4th. ed. 1880, or 5th. ed. 1895 ; Lilien- 
krohn, instead of Liliencron ; Godeke 1867, 
instead of Goedeke, 1867-76; Bellermann, 1891, 
instead of 1888-91, 2nd. ed. 1898 ; Friedrich, 
instead of Fraedrich. Accuracy is the soul of 
bibliography !). A list of "subjects for themes" 
has been newly added. Generally, however, 
the introduction is practically unchanged, as 
indeed it did not call for any considerable 
changes. 

The principal labor of revision the editor has 
bestowed upon the text and notes. The former 
is now as excellent, as before it was unsatis- 
factory. The type is large and clear, and 
numerous "Stichproben" proved it to be prac- 
tically free from inaccuracies (Prol., 1. in, 
"er" should be spaced ; 1. 120, read "mit einem 
Mai," cf. Pice, 1. 2642, where, however, the 
spacing is wrong ; Tod, 1. 2194, read "meiste"). 
As to the notes, there has been a considerable 
amount of revision of the old material, al- 
though not every inaccuracy of the first edition 
has been removed (Brieg, for example, with 
its twenty thousand inhabitants is still 'a small 
town, while Gitschin with its less than ten 
thousand is 'a large city'). On the whole, 
however, the revision and expansion seem to 
have been done with considerable care. The 
new edition contains about sixty-nine pages of 
notes as against the forty-seven pages of the 
first. This increase is commendable not only 
from a scholarly, but also from a pedagogical 
standpoint. For sixty-nine fairly open pages 
of notes should not be liable to the charge of 
"over-editing" in case of a text of seven 
thousand six hundred lines, that is, a text 
about four times as long as Hermann unci 



Dorothea, twice as long as Nathan, and by 

one-half longer than the First Part of Faust. 

Prof. Carruth's second edition, in many ways, 

is a great improvement on the first. In its 

present form the book will well answer the 

needs of all who do not intend to study the 

drama as extensively and critically as those 

whom Dr. Breul and Prof. Winkler have had 

in mind in the preparation of their editions. 

A. R. Hohlfbld. 
University of Wisconsin. 



FRENCH LITERATURE. 
Huit contes choisis par Guy de Maupassant. 
Selected and edited with notes by Elizabeth 
M. White, Teacher of French, English 
High School, Worcester, Mass. Boston: 
D. C. Heath & Co., 1900. vii, 94 pp. With 
portrait. 

Dix contes modernes des tneilleurs auteurs du 
jour. Edited by H. A. Potter, A. B., 
Master of Modern Languages in the Com- 
mercial High School, Brooklyn, N. Y. With 
notes and English paraphrases for retransla- 
tion. Boston: Ginn & Company, 1900. iv, 
95PP- 
Collections of contes still commend them- 
selves, it would seem, to most teachers of 
French. During the last decade a goodly 
number of these editions have been offered 
us, and not a few of them have proved most 
attractive and satisfactory aids in the earlier 
courses of our college schedules. The two 
volumes to be noticed here have points of 
merit which render them fully as valuable as 
many that have come before, and they are 
thus to be cordially welcomed and added to 
our available material for effective work. 

Of the Huit contes choisis by Maupassant it 
may be said, first, that it is a well printed and 
handy little book which adapts itself excel- 
lently to second-year work. The collection is 
—as the editor remarks in a brief, but pointed 
and adequate introduction — not intended for 
elementary classes, and accordingly but few 
notes are inserted. Those which are given, 
however, are, for the most part, peculiarly ap- 
propriate, especially so in case of a few words 
of possibly doubtful import, which, if the 
student were left to himself, might receive an 
unfortunate interpretation. Two similar cases 
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where no aid is given, and which also (as it 
seems to the present reviewer, after having 
just used the book with a class of second-year 
students) might well have received attention 
in the notes are : p. 61, 11. 10-11, "Quelque en- 
fant d 'amour dont la pauvre mdre, etc.," and 
p. 71, 1. 13, "II est ce qu'on appelle, en souriant, 
un noceur." In the annotation upon the word 
"Yvetot" the insertion of the first six lines of 
Beranger's poem appears unnecessary. 

The eight stories of the edition are well 
chosen in that they offer good examples of the 
peculiar power and temper of the author. The 
editor's own words upon the qualities of Mau- 
passant's tales are so pertinent that they may 
be quoted in this connection. She says : 
"In Maupassant's short stories, no word is 
wasted, no incident unnecessary ; they have 
interest, color, the bustle of life, the charm of 
movement, but leave an impression of sad- 
ness." 

Sad, indeed, they do tend to be; and, as we 
know, it is very hard for French naturalism to 
be gay, or even cheerful. It may be added 
that these stories often leave not only an im- 
pression of sadness, but a feeling of dissatis- 
faction, almost of disaffection toward the 
author, as well. It is disappointing to have 
our interest aroused, and to be carried on 
willingly through an ingeniously contrived tale, 
only to have the writer pull up suddenly at 
the end in an unrelenting and pittiless fashion 
which chills our enthusiasm and deadens our 
sympathy. Maupassant is powerful, but cold, 
and we can not but feel that, had he only now 
and then more of the genial Daudet spirit, we 
could enjoy him much more unreservedly. Of 
the eight stories selected, six have an unsatis- 
factory, pathetic, or tragic close. The editor 
begins her collection with la Parure, one of 
the first of the author's contes to become 
known in this country, one which has been 
made to do considerable service in textbooks, 
and which has attained a success that the re- 
viewer, for one, considers ill-deserved. That 
the unhappy experiences of 1870-71 have sug- 
gested fruitful themes to writers of contes, to 
Maupassant as well as to Daudet and others, 
is illustrated here in Deux amis, a cleverly 
told tale with a chilling conclusion. The au- 
thor's native Normandy with its shrewd and 
artful peasants furnishes the setting for la 



Ficelle, an excellent piece of writing, and en- 
joyable till we reach the last few lines. Le 
Bonheur, "a simple story of true love," and 
perhaps the most attractive one of the collec- 
tion, takes us to Corsica, where the wild 
scenery affords an opportunity for an artistic 
bit of description, a feature which always adds 
to the beauty of a conte. The edition has no 
table of contents, a convenience, no matter 
how brief the volume. 

The ten contes brought together by Mr. 
Potter are new, and, as a whole, quite inter- 
esting. A number of them are cheerful in tone 
and do not terminate unhappily, which is a 
good thing. The reviewer believes decidedly 
in cheerful stories for the classroom, and has 
always remembered the impression made upon 
him a few years ago, when, while using in class 
a certain volume of contes, a student came up 
at the close of the hour and asked if all French 
stories were as sad as those which were then 
being read. The contes of the present collec- 
tion are adapted, according to the statement 
of the editor, to first-year students in the 
higher institutions. The book has been used 
recently in this university in an elementary 
course, and, in the opinion of the instructor in 
charge, the stories as a whole were found 
rather too difficult for first-year work. At 
least it is evident that some of them contain 
unusual terms and colloquialisms quite beyond 
the range of the first-year student, and upon 
which no help is given in the notes. For ex- 
ample, in the conte entitled Pour le ruban the 
phrases "A la votre, messieurs ! " (p. 62, 1. 12), 
and "et lui donna du 'Monsieur' gros comnie 
le bras" (p. 63, 11. 30-31), which are perhaps 
over the heads of even second-year college 
students, remain unexplained. It should be 
added, however, that a good many expressions 
of this sort do receive satisfactory comment in 
the notes. 

Of the authors who are drawn upon for Mr. 
Potter's edition, the best known are the Daudet 
brothers and Guy de Maupassant. From the 
last writer is taken PAventure de Walter 
Schnaffs, perhaps the best story of the editor's 
volume, and certainly— in its brightness and 
humor, its entertaining vein of light satire, and 
its pleasant ending— one of the most agreeable 
that Maupassant has written, and a welcome 
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contrast to his many sombre tales. It takes us 
back again to the time of the Franco-Prussian 
war, and is another illustration of the willing- 
ness of French short-story writers to revert to 
the events of that period, which furnish either 
the theme or the background for six of the 
editor's ten conies. The English paraphrases 
of the French text for retranslation, which are 
given at the end of the volume, are a com- 
mendable feature. They are well planned and 
should add materially to the usefulness of the 
book. 

B. L. Bowen. 
Ohio Slate University. 



GERMAN LITERATURE. 

Henri de Kleist. Sa Vie et ses QZuvres. These 

Prtsentte b. la Faculti des Lettres de Paris 

par R. Bonafous. Paris, 1894. 
While gathering the bibliography of Heinrich 
von Kleist, I was struck by the absence of any 
adequate review of the book of R. Bonafous. 
This detailed treatment by a foreign scholar, 
of a poet who is attracting so much attention 
in his own country, seems to deserve some 
notice. Even at so late a date, therefore, an 
analysis of the work may not be without value. 

Bonafous' book contains four hundred and 
twenty-two pages, of which one hundred and 
seventy-three are devoted to a description of 
Kleist's life, the other two hundred and forty- 
nine to a careful analysis of his work. An in- 
troductory chapter is devoted to a bibliography 
up to 1894, omitting all mention of special 
researches, which are inserted as foot-notes 
later on. To Bonafous* list might be added : 
Wolfgang Schmidt, Von und iiber H. v. K., 
Berlin, 1890 ; Karl Biltz, Zum Geddchtnisz H. 
v. KleisCs, Potsdam, 1871 ; also two works by 
foreigners, which show Kleist from a new and 
interesting point of view : S. Friedmann, En- 
rico di Kleist, Milano, 1893; J. Le F6vre- 
Deumier, Celebres Allemands, Paris, 1892. 

The general plan of the book is to show 
Kleist in relation to the great literary and 
political movements of his time. We cannot 
feel that this effort has been crowned with 
entire success. The best description is that of 
Berlin (pp. 32 and 115). But, though Bonafous 
draws a vivid picture of the literary war waged 
here in 1800, he fails to make clear Kleist's 



position in regard to the contending elements. 
He falls short in like manner in the chapter 
pertaining to Kleist's visit in Weimar (p. 99), 
by neglecting to give an adequate idea of the 
contrast which the immature young enthusiast 
presented to the calm self control of the liter- 
ary people whom he met here. This is the 
more important, since Bonafous shows a mis- 
apprehension of the situation when he at- 
tributes Goethe's unfavorable impression to 
une jalousie secrete (p. 102). 

The catalogue of Wieland's works (p. 103) 
is inadequate, if the author desires to deter- 
mine the older poet's position in literature at 
the time of his meeting with Kleist, and gra- 
tuitous if he takes the knowledge of that 
position for granted on the part of the reader. 
The tracing of the awakening interest in pa- 
triotism on the part of the Romantic school on 
page 146 is excellent in itself, but needlessly 
repeated on page 278. 

The paragraphs devoted to the development 
of the German novel (p. 369) and the German 
comedy (p. 392) are somewhat shallow. They 
might well have gone into a short analysis of 
the characteristic features developed at this 
time, thus giving a background on which to 
throw into relief Kleist's contributions. 

When naming over the various periodicals 
extant at the time of the Phoebus, in 1808 (p. 
135), it would have been well to speak of the 
spirit of investigation and propagation of 
knowledge which gave rise to the great in- 
crease of periodical literature at the beginning 
of the century, and to show in what measure 
Kleist took part in this movement. 

On the whole, this important portion of the 
work is marred by a rather superficial treat- 
ment and by the author's failing to show how 
Kleist stands related to the movement which 
he describes. 

The detailed account of his life contained in 
the first thirteen chapters is clear and sym- 
pathetic. Especially well traced is the mental 
struggle which led to his withdrawal from the 
army (p. 15 ff.), and the havoc which the study 
of Kant caused in his ideals (p. 50 ff.). We 
miss here a comparison of Kleist's disgust 
with science with the same feeling in other 
men of his time and temperament — Stolberg, 
Schlegel, Fouque\ Years later, Lenau, a man 
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